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SPECIAL FOCUS:.

LESBIAN FEMINIST WRITING AND PUBLISHING

edited by Beth Hodges

EDITORIAL (

by Beth Hodges

Published criticism of lesbian literature is almost non-exist-
ent. In 1956 Jeannette H. Foster succeeded in getting her
pioneering study, Sex Devian Women in Literature, published—
Because of your work, Jeannette, and because of your
courage in writing under your own name, some things have
changed for us; your daughters who continue your work. One
thing hasn't changed, however. Establishment editors are still
as reluctant to print criticism of lesbian literature as they
were twenty years ago.

Tom Montag, Margins editor, asked Louie Crew to guest
edit a focus on gay literature. Louie, perhaps aware that crit-
icism of lesbian literature is not published, insisted there be a
woman to co-edit the issue, a woman responsible"for represent
ing the lesbian writing and publishing. I thank Louie for this.
And I thank Tom for agreeing first to a woman co-editor and
eventually to separate issues.

No other editor has been willing to devote an issue to les-
bian writing and publishing. To date, editors have been more
likely to respond as Richard Ohmann of College English did
when Julia Stanley and I offered to guest edit an issue devoted
to the lesbian perspective. Julia and I were unhappy with the
issue of College English called "The Homosexual Imagination,"
because the issue was gay male. All graphics, all poetry, all
articles (except two) were by and about men. There was no
bibliography to indicate that a vital lesbian literature exists—
no hint that lesbians even have an imagination.

Julia and I sent Ohmann a critique of the issue and a pros-
pectus for the lesbian issue we offered to edit. Ohmann an-
swered that they had deliberately chosen to do a gay male
issue and would not consider a lesbian issue "unless we see
more clearly than we do now that a lesbian issue would open as
much new territory for readers as the November [gay male]
one did." In other words, they assumed that the men's per-
spective is significant; women must prove—if we can, given the
male editor's bias-that the woman's perspective is legitimate.

So I thank Tom Montag for this issue of Margins. And 1
hope to see a sequel to it. The issue is a significant one, but
it's only a beginning. We are witnessing the renaissance of les-
bian literature. And we have much to do, that is, develop a
lesbian feminist aesthetic and validate, through criticism, our
flourishing literature.

This focus on lesbian writing and publishing is far from being
complete. A single issue could not possibly contain criticism
of all current lesbian literature. And secondly, the contents
of the issue were defined by the women who did the critical
writing. Women wrote out of love for the work they criticized,
and their writing was voluntary. I could ask, and I did ask, for
specific articles—but I couldn't demand that they be written.

I wish there had been an overview of poetry, an overview of
lesbian song lyrics, a review of The Female Man and of Quest,
a look at all the Daughters, Inc. books, all the Diana Press
books, and all the Women's Press Collective books; and I wish

there had been a study of Pat Parker's poetry, of Lynn Strongin's
poetry, of Sandy Boucher's fiction, and more. It is a fine
issue, but it is by no means comprehensive.

I thank Julia P. Stanley for reading photocopies of the
articles and making invaluable suggestions.

Also I thank Lois West for criticizing and typing this intro-
duction. ,

Mary Daly makes the distinction between the "woman-
identified; woman" and the "lesbian from the waist down.""
When I use the term lesbian—in this introduction and in the
title of the issue—I am speaking of the woman-identified
woman, the woman par excellence.

I wondered why "lesbian from the waist down" is the
popular image and why the woman-identified woman is in-
visible. This is how I explain it.

Woman's power is real. I see it in the phenomenon of the
woman-identified woman. The woman grows up in an alien
society, is constantly violated—physically and psychically, is
taught that her sister is her enemy and her oppressor is her
friend, is kept dependent on the man and isolated from her
sisters' Still, some of us survive this daily rape of our spirit,
retain somehow a sense of self and a will to be ourselves.

We are the woman-identified women, and our very existence
is evidence of woman's potential, that despite all of man's
efforts to break our spirits and render us docile and helpless,
we insist on being our own women.

If man fears woman, he fears most the woman he can least
control, the woman-identified woman, lie has failed to break
her spirit but there are ways to silence the uppity woman. 1)
Keep her invisible. 2) Trivialize her.

Plan one: how to keep the woman-identified woman invis-
ible and silent. Pretend that she is "gay", pretend that her
message is not different from the gay male's message, ask the
•gay male to speak and pretend that he has said it all, that he
has spoken for himself and for the woman-identified woman.

Plan two: how to trivialize the woman-identified woman.
Pretend that "lesbian" is a sexual identity, a sexual aberration,
and refuse to acknowledge that that woman's being self-iden-
tified is political.

Men pretend that lesbian sexuality is a threat to society.
Lesbian sexuality is not threatening. Men claim that it is in
order to mask their real fear, their fear of woman's power. Man
is afraid of the woman in touch with her power, the woman
claiming her power. The woman-identified woman is fright-
ening-she knows man's secret, that he fears and hates her, and
that he has structured an entire system to keep knowledge of
her tremendous power from herself and to prevent her from
actualizing her power. 11" t



PART I REPORTS FROM THE MOUNTAIN: OVERVIEWS

SISTER LOVES HERSELF: a lesbian photographic essay

The pictures I am now taking of women have never been taken before. The lesbian photographer today is a
pioneer, entering and creating a new world. The development of women's consciousness and the turn history is
taking is revealed in our bodies and spirits in tangible form,,! catch the images with my camera only because they
are really there. These images I am seeing and sharing with others will soon be recognized everywhere. Our vision,
beckoning to us, is already growing faster than we can record its manifestations. I am talking about the revolution
occuring inside of women that is already altering everything around us. It is not a fad; we are impossible to destroy ,
or co-opt because our new culture is working in cooperation with the forces of life. Our bodies have gone through
many revolutions and are giving birth to more. I feel us set into motion like the thousand spokes flying into and
out of a giant wheel: self-perpetuating, gathering momentum, and inexhaustible. As one of our poets, Judy Grahn,
has said

"I'm not a fool
I'm a survivor.
I'm not a pearl
I'm the Atlantic Ocean."

We are clearing the path for ourselves. Our voices never stop urging us on.

Nina Sabaroff, July 1975

SELF PORTRAIT

Photograph by Nina Sabaroff
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UNINHABITED ANGELS: METAPHORS FOR LOVE

by Julia P. Stanley ,

In Lesbian novels, which I define as novels about Lesbians
written by Lesbians, a uniquely Lesbian territory, in its out-
lines at least, has finally been charted and described. As far
as I know, the twentieth century is the only century in which
Lesbians have spoken for ourselves, describing the dynamics
of our social topography. Of course, each description is an
individual exploration of our simultaneous habitation of two
worlds, and the conflict in Lesbian novels occurs at the inter-
face of the Lesbian Otherworld, hidden, mysterious, submerged,
and the external world of the heterosexual, that which we
have moved beyond. To a largely hostile outside world, we
are The Other, defined out of existence by those whose
strategy for survival depends upon denying-the reality of our
lives. We can never be wholly Here nor There, being ourselves.
By definition, we are Outside, and the world we inhabit encom-
passes the paradox of Utopia, from the Greek eu topos, that
which is nowhere (the not-place), that which is everywhere
(the all-place). We are nowhere and everywhere; we are an
ideal; we are "unreal", even to ourselves. In The Price of
Salt*, Claire Morgan describes the Utopian aspect of Lesbian
experience: "Once they came upon a little town they liked
and spent the night there, without pajamas or toothbrushes,
without past or future, and the night became another of
those islands in time, suspended somewhere in the heart or
iii the memory, intact and absolute" (p. 166)/
- Perhaps closer parallels may be found in Celtic mythology,
in the Celtic Otherworld, a land in which "women are numer-
ous and beautiful and they alone people some of its regions,
so that then it becomes literally 'The Land of Women'. . ."
(Celtic Mythology, p. 123), Closely associated with this happy
Otherworld was the druidic teaching of "shape-shifting," the
ability to undergo countless transformations, the soul passing
from one body to another. Between worlds, constantly chang-
ing, shifting, seeking patterns, we are the monstrous innocents,
the "uninhabited angels." We are Judith, who wanted to
turn her back on all that made an alien of her, "to be free at;
last from the granite pressure of an external foreign normality
into which [she] could never be absorbed" (DSO V, p. 79). We
are Stephen Gordon, who could only ask, "What am I. . . - some
kind of abomination?" (WL, p. 176). We are Carol who tells
Therese, "In the eyes of the world it's an abomination" (PS, p.
154). We are Nora standing before a bed in Naples where she im-
agines that she and Robin Vote could have ". . . forgotten | their]
lives in the extremity of memory, moulted [their] parts, as
figures in the waxworks are moulted down to their story, so
[they] would have broken down to [their]love" (N, p. 1 58).
We are Saradove, who ". . .was not in a picture frame, lovely
and at her ease before her father's castle; she was not fantasy,
she was flesh" (CS, p. 69). We are Robin, who ". . . was out-
side the 'human type'- a wild thing caught in a woman's skin,
. . ." (A', p. 146). We are Ellen, a sea monster, trapped in a
room like " . . .the bottom of a polluted pond. .. , stagnant;
with bunches of scum and dead leaves floating on top.. .,"
where "No one ever comes. . . to fish or swim" (CC, p. 27).
Moving between worlds, inchoate, without definition, so
our early novelists describe our existence.

We live in long halls of consecutive mirrors, seeing our-
selves, not ourselves, everywhere. We are everything that
everyone is afraid to be. We are the changelings. In a day-

light world where the "real" is defined by the limits of men's
imaginations, only the darkness is ours, and our lives are
furtive scurryings at the boundaries of someone else's acreage.
We are the dreamers. We are the dreamed. We inhabit the
night, damp forests of wet leaves and improbable creatures.
We are the improbable creatures. Novels about Lesbians,
regardless of their quality, depict the Lesbian cosmology, a
shadow-world in which each of us revolves about the central
force of our love for other women, but none of us breathes
for fear of annihilation. In the Lesbjan Universe, there are
two worlds: ours, where we move through "an undefinable
disorder" in which there is an " 'odour of memory.' " We are
la somnambule of Nightwood, "like a person who has come
from some place that we have forgotten and would give our
life to recall" (p. 118); and there is the outside world, the
world of a carefully cultivated "normality", in which "pretty
girls should find husbands and homes of their own" (WL,
p. 484). It is the outside world that Saradove seeks in her
flight, wishing that it would "hurry and catch" her, locking
her up "in a neat procession of days, sleeping nights, a
shining kitchen, hot ironed sheets, simmering stews, two-
week vacations, spoons to polish, a little girl to beat and rock"
(CS, p. 119); it is the world of which Angela Brossby reminds
Stephen when she tells her to "get used to the world-it's a
horrible place full of horrible people, but it's all there is, and
we live in it. . . . So we've just got to do as the world does"
(WL, p. 181). And, Carol also feels compelled to inform
Therese, "you have to live in the world" (PS, p. 154).

Throughout Lesbian novels it is clear that THE WORLD
is always present, just beyond a woman's arms, that that
world pressures, prevails, demands, dominates. Reconciliation
is never possible, and there is finally only an uneasy accommo-
dation. Therese realizes that ". . .the whole world was ready
to be their enemy, and suddenly what she and Carol had
together seemed no longer love or anything happy but a
monster between them, with each of them caught in a fist"
(PS, p. 179). As a casual lover tells Judith: "Some homosexual
women seem to manage marrying and fitting in" (DSOV, p.58).
Most often the presence of the world is represented in men,
self-confident in their condemnation, righteous in asserting
their prerogatives. Julian feels it his duty to inform Judith
that her love for Diana is "entirely evil", and assures her that
what she is doing "isn't just an omission or a failure. It is
positive, a grotesque denial" (DSOV, p. 167). Judith's "evil"
consists of her denial of Julian's "right" to her body. After
an encounter with a detective following her and Carol, Therese
has this realization: "It was malice she had seen in his smile,
even as he said he was on no side, and she could feel in him a
desire that was actually personal to separate them, because
he knew they were together" (PS, p. 179). The bpokcover of
Catching Saradove, not written by Bertha Harris, makes clear
the only "acceptable" relationship between the two worlds:
"Saradove Raccpalh is lost in Greenwich Village in New York,
becomes prey to lesbians, but eventually has an affair with a
young radical demonstrator." According to this interpretation
of the novel, Saradove's salvation lies in the arms of the young
radical, but within the book itself the affair is actually destruc-
tive for Saradoye. Once Johnson (the young radical) has

Titles of the novels discussed in this section are abbrevi- ,.
ated as follows: Price of Salt=PS;Dark Side of Venus=DSOV;
Well of Loneliness=WL; Mghtwood~N; Catching Saradove=
CS; Confessions of Cherubino=CC; Libido Beach-LB. Page
numbers for quotations follow the abbreviated title in paren-
theses.
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slipped the brass ring on her finger, Saradove feels "in one,
swift instant" L.E.'s body, "and Johnson's hand against her own
went up like vapor against that memory" (CS, p. 196). Later
Saradove tells herself that "In a moment, in just a moment,
she would go back into the god's make-believe of reality,
would become sane, solid true; would again love Johnson"
(CS, p. 197). In the daylight world of men, the Lesbian can-
not be real; she has no name, and she understands clearly
that she can have no identity except that provided for her
by THE WORLD.

In atterripting to create herself, the Lesbian begins with
the knowledge that she is different, not ordinary, the know-
ledge of those around her. We learn, through the perceptions
of those around us, that we are alien, somehow extraordinary.
Stephen Gordon's mother was repulsed by her daughter, for
"she hated the way Stephen moved or stood still, hated a
certain largeness about her, a certain crude lack of grace in
her movements, a certain unconscious defiance" (WL, p. 13).
It is Saradove's fear of "being different" that causes her
flight, a fear encouraged by her father: "Am 1 going to have
to talk all nigh I to convince just one of you that you're not
different, you're ordinary?. . . Were you planning right then
just to fly off through the ceiling and head toward some of
them lovely people you know?" (CS, p. 45). lie tells Olympia,
Saradove's mot her, "We'll just see how magical she is. You
think you can rub me out, make me never happen! Little girl
who got here by magic never had to have a daddy. . . ." (CS,
p. 43). And, like Saradove, the Lesbian comes 1o believe that
she's never real, that she is "the only lie, the only fantasy;
. . . trapped in the real, remaking it, every moment making it
more real through the lie of herself" {CS, pp. 196-7).

Out of the feelings of unreality forced upon her by. the
denials of the outside world, the Lesbian character creates for
herself a mythology of darkness, a world in which she moves
through dreams and shadows. Lesiban love becomes the
habitation of another's dream. L.E. can feel only horror when
she perceives that in Saradove "Some fairy tale she had made
up was coming to life and trying to love her"-(CS, p. 69).
And Saradove, confronting Evelyn, L.K.'s other lover, thinks
to herself". ". . . just let me have the dreams she means to
change my life with" (CS, p. 80). As dreamers, twilight and
the night become our only territories. As the Doctor in Night-
wood defines twilight, it is "a fabulous reconstruction of fear,
fear bottom-out and wrong side up. Every day is thought upon
and calculated, but the night is not premeditated" (N, p. 80).
And he tells Nora: "The darkness is the closet in which your
lover roosts her heart, and that night-fowl that caws against
her spirit and yours, dropping between you and her the awful
estrangement of his bowels. . . . Night people do not bury
their dead, but on the neck of you, their beloved and waking,
sling the creature, husked of its gestures" (N, p. 89). He des-
cribes Robin as "sort of fluid blue under her skin, as if the
hide of time had been stripped from her, and with it, all
transactions with knowledge. A sort of first position in atten-
tion; a face that will age only under the blows of perpetual
childhood. The temples like those of young beasts cutting
horns, as if they were sleeping eyes" (N, p. 134). * Robin is
one of those who must go into the night, and it is the night
through which she manifests her innocence. Her husband
describes her as one of those who must get permission to live
and, failing that, "she will make an innocence for herself; a
fearful sort of primitive innocence. 11 may be considered 'de-
praved' by our generation.. ." (N, p. 117). And the Doctor
later observes that "To be utterly innocent. . . would be to be
utterly unknown, particularly to oneself" (TV, p. 138).

These innocents have their own definitions for love, but
they are not the safe love of convention. They are, instead,
loves that must inhabit the dark, the unknown Otherworld.
Margaret, after Ellen has told her of her affair with Sanctissma,
thinks: "So that was where love was. At the top of the cragged
mountains, hung with mist and spider webs and thick forests,
. . ." (CC, p. 15). In Margaret's mind, love becomes a vampire
from which she must protect Ellen. In the darkness, where
we all become children, sleepwalkers, everything is transformed
into the fantastic. Saradove, who does not "look like anything
on earth," tells herself that she is a dragon (CS, p. 12,5), and
she imagines that at a party she will meet "fabulous women,
as real as unicorns" (CS, p. 126). And she writes to her first
love: "You always want metaphors from me. I am your meta-
phor for love" (CS, p. 136). At the party, she finds L.E. under
a table, and she sees that "L.E.'s face had become a motion-
picture projector pointed into the dark rooms of her brain. . . .
Fear began to turn her story into a fairy tale, making it cross
the forbidden forest. . . . L.E. was making over her brain into
a morning housetop burning with summer" (CS, p. 164). In
the transfiguration, we come to inhabit each other's dreams.
Nora realizes that she is only a shadow in Robin's dream (N,
p. 145); Ellen, knowing finally that it is love for her that has
driven Margaret insane, crawls "into Margaret's shaky wooden
dream" (CC, p. 206). And in her insanity, Margaret becomes
"the indulgence of as many secret dreams as there were pass-
engers; at last the passengers could handle and kiss and violate
their own dreams" (CC, p. 209).

And it is in this violation of innocence that the two worlds
of the Lesbian meet. The role of the outside world in the Les-
bian novel is that of destruction, of violence, the shattering of
dreams, the making of "uninhabited angels." In Libido Beach,
Dinny, cast as Peter Pan, describes the reason straight people
come to the island. A group of them has tried to lure another
Lesbian, Beth, to their table, and Dinny explains to her that
such people invite drunk Lesbians out to their yachts for orgies.
"Next thing you know, you find that you are forced to par-
ticipate or get. out at the risk of looking like a very small
child." Dinny continues her explanation, and points out to
Beth that when these pleasure-seekers are finished, "they've
had their perverted little kicks and they can go home and spread
the word that those queers are just a bunch of deluded degen-
erates that: will do anything. . . . They're corrupt and they'll
corrupt anything they can, . . . " (LB, p. 145). Stephen Gor-
don, contemplating the "cruel truth" of her love for Mary,
fumbles for a way to tell Mary of the consequences of her
love: "If you come to me, Mary, the world will abhor you,
will persecute you, will call you unclean. . . . We may harm
no living creature by our love; we may grow more perfect in
understanding. . .; but all this will not saye you from the
scourge of a world that will turn away its eyes from your
noblest actions, finding only corruption and vileness in you.
You will see men and women defiling each other, . . . . You
will see unfaithfulness, lies and deceit among those whom
the world views with approbation' (WL, pi 347). When Sara-
dove begins her affair with Johnson, she knows that "Not a
growl or a footpad came to her. Even the summer birds had
closed their throats, waiting for a new sunrise to sing. Sara-
dove had been too crafty, too hard to catch; but a man had
caught her and she was no longer fit for the beasts" (CS, p. 201).
By entering into a socially-approved relationship with a male,
Saradove has defiled herself; she is no longer innocent.

Once the spell of the enchanted forest is broken, innocence
is lost, dreams are dissipated. The Outside World exacts from
the Lesbian a sacrifice, a price that she pays because she has



chosen to be different. The sacrifice comes out of the inno-
cence that is destroyed. Innocence creates the willingness to
make trie sacrifice, which may assume different guises, but it
is always there. Stephen Gordon finally surrenders Mary to
a man who could "win for her the world's approbation...."
(WL, p. 494). Diana marries a man she dislikes in order to
protect Judith's estate. Ultimately, the women are reunited
as lovers, but the book ends on a note of fear (DSOV). In
Libido Beach, Gail drowns herself because she believes that
Tinker Bell has come fdr her and that she's going to Never-
Never Land. Moral-of-the-Story: Women loving women
leads to madness and suicide. Saradove, after her "salvation"
by the young radical, winds up on a park bench trying tô
love his child. (CS) For the Lesbian, NOTHING works.
Ellen, in The Confessions of Cherubino, returns home carrying
the insane Margaret in her arms. Andnn Nightwood, Robin
Vote lies weeping on the floor of a chapel near Nora's home,
barking and laughing. Carol and Therese finally wind up
together, after Carol has lost the battle to keep her daughter.
(PS) When two women dare to love each other, there is always
some sacrifice exacted, even when there's a "happy" ending.

For Lesbians, the price of dreaming is devastation. The
Lesbian is cast as a kind of "noble savage," living in primitive
innocence. She is a woman so guilt-ridden by her identity
that she will offer up even her love for destruction, thus
assuring the reader that Lesbians are base creatures indeed.
This representation manages to depict the Lesbian as necessarily
evil, but so conscious of her "evil" that she transcends her
depravity and attains a strained spirituality through her self-
denial and mutilation. Thus, the Lesbian approaches saint-
hood in the eyes of the Outside World through her Fall, by
giving in to the demands and pressures of male society. In
this way, we are corrupted through our own innocence. Such
is the mythology created in early Lesbian novels, tellings of
our failed Utopias.

II
Up to this point, I have concentrated only on those novels

written by Lesbians that appeared prior to 1970, and this
division is based on an important shift in th conceptual struc-
tures of Lesbian novels. Since then, we have had seven, and
perhaps more, novels in which Lesbians finally appear as
human beings standing firmly on whatever ground we can
claim. In 1969, Isabel Miller published A Place for Us, and it
appeared in 1972, through McGraw-Hill, as Patience and Sarah.
In 1973, Rita Mae Brown published Ruby fruit Jungle, our first
novel with comic episodes. And 1974 saw the publication of
The Late Comer by Sarah Aldridgc (The Naiad Press), Yester-
day's Lessons by Sharon Isabell (The Women's Press Collective),
Riverfinger Women by Elana Nachman (Daughters, Inc.),
Loving Her by Ann Shockley (Bobbs:Merrill), and Flying by
Kate Millet. In spite of the diversity of style and story exhi-
bited in these books, they all share one feature in common:
None of the characters are anything but glad they're Lesbians.
We are no longer beings transformed into "uninhabited angels"
who are satisfied with the images created for us out of the
darkness and fear of someone else's mind.

Only two of the books, Loving Her and The Late Comer,
' draw their content from the traditional plot structures of
Lesbian novels. The Late Comer teases the reader, in much
the same way as Jane Rule's This Is Not For You does, but
this time we are spared the agonizing over the "rights" and/or

. "wrongs" of loving another woman, and the two central
characters in the novel finally find their way to each other, on
the last page, in the last sentence. The word Lesbian, as a

label for the relationship, does not occur once in the novel,
because what we see is the process of two women coming to
love each other, through a maze of heterosexual political
intrigues: an international kidnaping, adultery, and familial
tensions. In the midst of social conflict, two women grow to
love each other. The heterosexual world becomes merely the
backdrop for the two women as they find themselves.

Loving Her, by Ann Shockley, focuses on the beginning
stages of a relationship between Renay, a black woman, and
Terry, a white woman, exploring the additional complications
of a Lesbian relationship in a racist society. We see the two
women struggling, not only with heterosexuals in stereotypi-
cal situations, but with racism within themselves and others.
The conflict with the heterosexual world takes a particularly
violent and tragic form in this novel. Renay leaves her black
husband, Jerome Lee, for Terry, but Jerome Lee cannot
believe that "his" woman has left him, and his revenge is
brutal and painful. First he breaks into the home of Renay
and Terry and, finding Renay alone, nearly beats her to
death. Then he goes to Tilltown, where Renay has sent her
daughter to stay for awhile, and takes the girl child for a ride
in his car. He has an accident, and the child is killed. Renay,
who is nearly destroyed by her daughter's death, leaves Terry,
explaining in a note that she thinks "it's best for both of us."
But she does return to Terry, and when the book ends Terry
and Renay are in each other's arms.

Patience and Sarah, which has been called a "Lesbian
fairy tale," has been one of the most popular Lesbian novels
since its publication in 1969, with the title A Place for Us.
Yes, the two women are depicted in their respective "femme"
and "butch" roles, but I find it hard to reject the book for
that alone, and it's conveniently set in the early nineteenth
century. And the straight-forward simplicity of Isabel Miller's
style masks a subtlety and wry humor that is at once appealing
and disarming. Fpr example, in one of her introspective mo-
ments, Patience things to herself: ". . . I'd never noticed
that marriage made anyone else feel better," echoing the
sentiments of Stephen Gordon, but without the anguish of
her shame and bitterness. The novel consists of four alternating
books, in which Patience and Sarah speak for themselves,
offering us their perceptions and struggles in their own voices.
It is the first time that we hear the first-person voice as Les-
bians speak to themselves and each other. Although Patience
and Sarah is not "autobiographical," it marks the turning
point in the structure and content of Lesbian novels.

As our novelists have begun to reflect the restructuring and
strengthening of our perceptions of ourselves, they have
abandoned the "omniscient narrator" to heterosexual writers,
who seem to still need the facade of objectivity made possi-
ble by third person narration. "We" are no longer "they", and
our latest novels capture the shift of focus in diverse, but
equally authentic, voices. Our characters no longer concern
themselves with what we are to "them", the heterosexual
world. Instead, the new "fictional" Lesbians focus on them-
selves and, since the heterosexual world is Still "out there,"
the question has become, more appropriately, what are "they"
to "us"? As we have grown into our own fantasies, we have
come to inhabit ourselves, the Utopia of our earlier novels.
We are no longer "uninhabited angels".

Molly, in Ruby fruit Jungle, was the first to stand on our
newly claimed territory, and, as a barely disguised Rita Mae
Brown, she did so with force and wit. Ruby fruit Jungle is the'
first comic Lesbian novel, a novel in which Molly's encounters
with the heterosexual world, and her living in it, are occasions
for farce and laughter. For the first time, we have the space
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and strength to be funny. Molly is no innocent or lamb about
to be sacrificed for the "greater good" of anyone, and especi-
ally not the heterosexual culture that would have her deny
herself to its own ends. Will any of us forget when Molly,
cast as the Virgin Mary in a Christmas play, dropped "1:he
baby Jesus" on the stage? In Molly, with irreverence and glee,
we shed the last vestiges of our "strained spirituality", and
claimed our own world.

Then, in 1974, Elana Nachman and Sharon Isabell moved
in, Elana Nachman proclaiming, in Riverfinger Wdmen, "these
are our lives, these are our lives, these are our lives", and
Sharon Isabell, as Sharon Isabell, riding out of her book on
her yamaha 125, has this to say: "I begin to feel as long as I
had that bike I had hope. No matter how many people
laughed at me or no matter what anyone said they couldn't
take that away from me. My Freedom!" Both novels record
the struggles of occupation of our new territory. Inez River-
fingers the first makes it clear.. "Let me try to make it clear.
In 1967 we still wanted to repeat the same straight story.
But we knew evert then, in our careful duplications (toasters,
laundry, feeding the cats, a whole inventory of living together),
that we were pornographic because we were both women. . . .
we knew that when men came to see the movie we would make,
the men would come because it was pornographic, that's
all, baby, sinful, immoral and certainly absurd, for women to
think they could do it without them."

"Let me try to make it clear. There is Inez. There is Abby.
They became lovers when they were seventeen. This is the
story of what it meansxto be women and lovers when you are
seventeen, with the years just behind (moving them toward it),
and. the years just ahead, with everyone waiting to say, un-huh,
just as we thought!". . .

"There are all the places where these stories touch each
other and make the start of a common life, the beginning of

V - •* '..V.:1

E?
r.

" • • . • - • * •

fv - . . .
jr . -. . •• • •. r--j.*.>«&

; . . .

Elana Nachman

10

an idea about community. There are all the places where the
story falls apart and something else shows through-an isola-
tion, a terror, a hunger to shape that isolation and terror into
some kind of love for ourselves." (Riverfinger Women, pp.
13-14). j

"There are all the places where these stories touch each
other and make the start of a common life." The beginning.
The beginning of our construction of ourselves. The beginning
of a new mythology, a new construction of reality. We have
moved into our own lives, and in so doing, we have destroyed
the barriers between so-called "fiction" and "non-fiction".
We have destroyed the separation of "facl" and "fantasy". We
are our own fantasies, at last, and we will set about creating
ourselves. As Inez Rivcrfingcrs points out to The Committee:

"Your notions of what 'reality' is, gentlemen, seem based
on a common error in the Western time sense: that there is
in fact a past we can pinpoint, other than the shape our exper-
ience as a whole takes on in an immediate present, which it-
self drops from us continually, to the point where one would
be hard pressed to take seriously any suggestions that the
world has a precise and knowable form. I do not suggest that
I am writing a complex antilincar tract-far from it. All I have
ever said was that I was writing the pornographic novel of my
life, for the sake of having something to do with my spare
time." (Riverfinger Women, p. 89)

these are our lives
these are our lives

these are our lives
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AN ANNOTATED CHECKLIST OF LESBIAN
FEMINIST RESOURCES

I
by Karen Vierneisel

Students of women's culture, especially of lesbiana, cannot
vely on the conventional resources of the library. Before 1972
he Library of Congress subject headings did not even recog-

nize lesbians. We were then filed under "sexual perversions".
(Anything catalogued before 1972 continues to be cross-
indexed under "lesbianism" and "sexual perversions".) Lib-
rarians contributed to the conspiracy of silence about lesbians.
Fiction with lesbian characters and lesbian authors were buried;,
many lesbian works were simply not purchased. Often the
holdings on a woman writer reveal the caprice of a librarian in
the Acquisitions Department. The mainstream of literary
criticism revealed a curious blend of naivete and censorship
when it came to discussing lesbian relationships, fictive and
real. The silence was observed. With the emergence of the
women's movement in the 1960's, however, lesbiana slowly
began to surface.

This checklist is intended to fill a void. Although not defin-
itive, it is an attempt to list all known lesbian feminist resources.
The difficulties of such a compilation frustrate even the most
skilled researcher. Many of the materials are not found in the
university library; those that are housed in the university are
buried. The reference works which facilitate research in Vic-
torian literature or Medieval studies have only begun to be
made available in Women's Studies. The checklist is divided
into six sections. Part I lists every known bibliography in the
English language which includes entries on lesbianism. The
numerous highly selective bibliographies appended to non-
fiction works on lesbianism have been excluded because in
almost all instances they are repetitve and owe their existence
either to Jeannette H. Foster's Sex Variant Women In Litera-
ture (1956) or Gene Damon's The Lesbian In Literature (1967).
Part II is a brief description of abstracts, indices, and resources
which index lesbianism. Part III lists publications by and
about lesbians. Part IV lists feminist publishers, identifying
those who publish lesbian material. Part V is a guide to distri-
butors of feminist and lesbian publications. Completing the
checklist is Part VI which describes the three lesbian archives
and the Women's Collection at Northwestern University Lib-
rary in Hvanston, Illinois.

I have made every effort to see at first-hand the materials
listed. But it was not always possible to locate publications,
especially those printed outside the U.S. As with all alternative
movement groups, feminist and lesbian groups are more vul-
nerable to monetary pressures and are often dependent on
volunteers. When people are exhausted working full-time
jobs and volunteering after-hours to put out a journal, such
efforts often collapse, if only temporarily. Thus, any listing
of periodicals is out-of-date by the time it is printed. Any
omissions are made in ignorance and will be corrected in a
revised checklist.

The principal sources for this checklist were materials
available in the Chicago area: The Women's Collection at
Northwestern University Library, The New Alexandria Library
for Lesbian Women, the files of Lavender Press. The standard
reference works used included Besterman's Index Bibliogra-

phicus, Choice, and Ulrich's International Periodical Directory
1973-74.

It is my hope that this checklist will encourage research in
lesbiana and that individuals having access to information not
included will willingly share it in order that the revised check-
list be yet more comprehensive.

I - BIBLIOGRAPHIES
Critchfield, Sue. Synergy's issue on "Lesbiana". Bay Area
Reference Center, San Francisco Public Library. 1972.
Out-of-print.

A select annotated bibliography of fiction and non-fiction.
Superseded by more recent listings. Sis no longer published;
the last issue was no. 42, March 1974.
[See Booklegger Magazine in Part II for Critchfield's new
endeavor.]

Damon, Gene, Jan Watson and Robin Jordan. The Lesbian
In Literature: A Bibliography, Second Edition. Reno, Nevada:
The Ladder, 1975. $10.00.

Alphabetical listing by author of all known books in Die
English language concerned with lesbianism or having
lesbian characters. Principally a bibliography of prose
fiction, poetry; and drama, LIL's second edition includes
a considerable number of entries on biography and auto-
biography and substantial non-fiction works since 1 967
that are accurate in their presentation of lesbianism.
Approximately 2,500 entries. Coded for ease of use to
indicate major, minor, and repressed lesbian characters
and/or action, trash, and the quality of the treatment of
the lesbian material. Brief annotations to make locating
books easier. Like SVIL, LIL is an essential source.
[Order pre-paid from: The Ladder, P.O. Box 5025,
Washington Station, Reno, NV 89503. Also available:
The Index to The Ladder ($10.), the complete microfilm
backfile of The Ladder ($70.), and the first edition of
The Lesbian in Literature ($6.).j

Foster, Jeannette H. Sex Variant Women In' Literature: A
Historical and Quantitative Survey. New York: Vantage
Press, 1956. Out-of-print.

A comprehensive, if not exhaustive, study of lesbian
characters and authors, SVWIL is the pioneering work in
lesbiana. A brilliant literary history, tracing the social
attitudes toward lesbianism as revealed in English, French,
and German literature from ancient times to the I 950's
and describing the literary conventions of lesbian fiction.
Foster's prose style is refreshingly free of inflated literary
jargon. An essential bibliographic source. A subject/
author index facilitates use.
[NB: To be reprinted by Diana Press, 1975. The cost of
this paperback reprint has not been determined. PLEASE
do NOT order until it is formally announced. Inquiries
should be directed after July 1975 to The Ladder, P. O,
Box 5025, Washington Station, Reno, NV 89503. Send
self-addressed, stamped envelope./

Institute for the Study of Human Resources, The. An
Annotated Bibliography On Homosexuality. In progress.

The usefulness of this bibliography is difficult to ascertain,
but all indications suggest its focus is male. Card entries
in hand at the end of 1974 total 1252: 876 non-fiction
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titles of which 142 are articles not found in other listings1

plus 376 fiction titles. For information, write: W. Dorr
Legg, The Institute, 2256 Venice Blvd., Suite 203, Los '
Angeles, CA 90006.

Kuda, Marie, ed. Women Loving Women: A Select and Anno-
tated Bibliography of Women Loving Women in Literature.
Chicago: Lavender Press, 1974. $1.50.

Alphabetical listing by author of select books in English
or English translation limited to prose fiction, poetry,
biography, and autobiography. Includes those works that
show lesbianism as a valid, positive alternative lifestyle.
Though Kuda's annotations do not always agree with
LIL's codings, WLW^works well as a complement to
The Lesbian In Literature. Order prepaid from Lavender
Press, P.O. Box 60206, Chicago, IL 60660.

Lesbian Resource Center. Bibliography of Lesbian Related
Materials. Minneapolis, Minnesota. January 1974. Free

Under numerous general subject headings, 60 entries^
alphabetically listed. Particularly good listing of poetry
from lesbian presses. Presumably a serial bibliography ^
which LRC will update at six-month intervals.
For additional information, send self-addressed, stamped
envelope to LRC, 2104 Stevens Ave. S, Minneapolis, MN
55404. , '

Parker, William. Homosexuality: A Selective Bibliography of
Over 3,000 Items. Metuchen, New Jersey: Scarecrow Press,
1971.

Divided into 14 sections including books, pamphlets,
dissertations, articles in medical and scientific journals,
articles iri homophile publications, literary works, and
articles in legal journals in English and English translation

5 through 1969, Parker's bibliography is useful for the .
research specialist as well as the general reader. The for-
word by Dr. Evelyn Hooker, Chairwoman of the National
Institute of Mental Health Task Force on Homosexuality,
and (he author's preface discuss the ignorance, fear and
bias that have shaped much of what has been written on
the subject and caution the reader to carefully evaluate
whatever is read about homosexuality. An author/subject
index facilitates use. 1 1 0 items expressly on lesbianism.

Rowbothan, Sheila. Women's Liberation and Revolution:
A Bibliography, Second Edition. Bristol, England: Falling
Wall Press Ltd., 1973. U.S. and Canada $.80; United King-
dom 20p.

Primarily a historical bibliography recording the history of
the women's movement in its first years and listing those
articles that explore the relation of feminism and revolution-
ary politics, WLR does not include material written in the
women'smovement since February 1972. Divided into
general subject headings. 7 entries under gay liberation.
Order prepaid from Falling Wall Press, Ltd., 79 Richmond
Rd., Montpelier, Bristol, England BS6 5EP. Please include
postage: U.S. & Canada, post free by surface; UK, 5p for
single copies.

Sense and Sensibility Collective, The. Women and Literature:
An Annotated Bibliography of Women Writers, Revised
Second Edition. Cambridge, Massachusetts, 1973. $1.50.

Alphabetical listing by author of select books of prose
fiction in the English language, including biographical
information on some of the major writers, WL is a useful
guide for women's studies courses and for individual
women studying the female experience as portrayed in
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literature. Twentieth-century writers account for 5/6ths
of all entries. An index of topics lists 40+ entries on lesbian
relationships. Although it is not exhaustive, WL is never-
theless ah impressive compilation. Order prepaid from
Sense & Sensibility, 57 Ellery St., Cambridge, MA 02138.

Sharma, Umesh D. and Wilfred C. Rudy. Homosexuality:
A Select Bibliography. Waterloo, Ontario. 1970.

An alphabetical listing by author of over 2,000 entries
on all aspects of male and female homosexuality including
some literary works but limited to works in the English
language and in English translation and to twentieth cen-
tury publications. No index. No code for distinguishing
fiction, non-fiction, etc. 300 items expressly about
lesbianism.

Task Force on Gay Liberation, Social Responsibilities Round
Table, American Library Association. A Gay Bibliography,
Third Revision. January 1974.

A listing of non-fiction items including books, articles,
pamphlets, periodicals, and films which support a positive
view of homosexuals and homosexuality. For a free copy
of the bibliography send a self-addressed, stamped envelope
to Barbara Gittings, Coordinator, Task Force on Gay Lib-
eration, ALA/SRRT, Box 2383, Philadelphia, PA 19103.
[Financial assistance for the work of the task force is
gratefully received. ]

Weinberg, Martin S. and Alan P. Bell, eds. Homosexuality:
An Annotated Bibliography. New York: Harper & Row, 1972.

A listing of 1,265 entries on the sociological, psychological,
and physiological aspects of male and female homosexual-
ity. Excludes biography, autobiography, literary works and
all popular magazines. With rare exception, also excludes
material contained in homophile publications. A research
project of the National Institute of Mental Health, this
bibliography includes a lengthy preface which acknow-
ledges that much of the thinking about homosexuality is
confused, biased, and unverified. A subject/author index
facilitates use. Primarily of interest to scholoars, sociolo-
gists, and psychologists. 100 items expressly on lesbianism.

II - ABSTRACTS, INDICES, AND RESOURCES
Alternatives In Print, 1975-76, The Annual Catalog of Social
Change Publications. Glide Publications. 1975.

Useful as a directory to 800+ independent and movement
publishers.

Alternative Press Index, Alternative Press Centre, Bag Service
2500, Postal Station E, Toronto 4 Ontario, Canada. $6/yr.
for individuals; $10/movement groups; $15/high schools;
$30/libraries and educational institutions; $60/ military &
corporate institutions + additional $5 charge for overseas
subscriptions.

A quarterly index to 150+ alternative and underground
publications listed by subject. The editors are in touch
with movement ideas as evidenced by their decision to
cross-index lesbians under subject heading "feminism"
rather than "gay liberation".

Booklegger Magazine, 555 29th St., San Francisco, CA 94131.
$8/yr.; $L50/copy. Edited by Sue Critchfield, Carole Leita,
Celeste West, and Valerie Wheat.

A bimonthly magazine by/for library workers and feminists,
BM publishes essays, resource lists, and book reviews (espec-
ially of books not reviewed elsewhere). Highly recommended.
[See Vol. 1, no. I fora free press bibliography. ]
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Women Studies Abstracts, P.O. Box 1, Rush, NY 14543.
$8.5O/yr. for individual; $15/ library edition including annual
index; $7/students. Edited by Sara Stauffer Whaley and •
Karen Caviglia.

A quarterly compilation of abstracts of articles about
women from journals of art, history, law, literature, med-
icine, psychology, religion, sociology, black studies, and
women's studies plus book reviews and occasional biblio-
graphic essays on subjects of interest to feminists. To date,
few references to lesbians. As coverage of feminist publi-
cations increases, this should change. Essential source for
academic feminists.

Ill - PUBLICATIONS
A. SCIENTIFIC/ACADEMIC ' ,
Homosexual Counseling Journal, 921 Madison Ave., New
York 10021. $10/yr. for individuals; $15/libraries and lesbian '
feminist organizations; Free to prisoners and state hospital
patients.

v A quarterly journal to the helping professions.

' Journal Of Homosexuality, Haworth Press, 130 W. 72nd St.,-.
New York, NY 10023. $12/yr. for individuals;$25/institutions.

A quarterly journal "devoted to empirical research in
social and biological science and its clinical implications
on lesbianism, male homosexuality, gender identity and
alternative sexual lifestyles." Scholarly.
[See review in Lavender Woman, Vol. 4, no. 2 (April
1975)]

B . G A Y ' •- •

Gay Literature, Department of English, State University of
California, Fresno, CA 93740. $7/ yr.; $2/copy. Edited by
Daniel Curzon.

A new quarterly journal publishing essays, fiction, and
occasional poetry on specific issues and problems of gay

• men and women. Focus of the first issue is male—out of
14 contributors only two are women. No feminist or
political perspective for the editor believes.". . . that most
people are not very political."

C. LESBIAN FEMINIST !
Ain't IA Woman?, Box 1169, Iowa City, IA 52240.

The lesbian collective making up AIAW staff no longer
publishes a newspaper. But they do print pamphlets on
issues of concern to lesbian feminists. Send self-addressed,
stamped envelope for subject list and prices.

Amazon Quarterly, Box 434, West Somerville, MA 02144.
$4/yr.; $5/ in sealed wrapper or outside U.S.; $6/yr. for insti-
tutions; $1/ copy.

This quarterly journal publishes lesbian feminist fiction,
poetry, graphics, reviews, and essays. Beginning with Vol.
3, no. 3, AQ will "say goodbye to lesbianism as a focus for
discussion or debate. We will continue to take a lesbian
perspective for granted, but encourage our contributors
to write/create what passionately interests you, " say editors
Gina Covina and Laurel Galana. Authors paid for their
contributions.

Atlanta Lesbian Feminists Alliance Newletter, P.O. Box
7684, Atlanta, GA 30309.

'This checklist owes much to Lesbian Connection's guide to
lesbian organizations in Vol 1, no. 3 and "The Feminist Press:
An Annotated Directory" in Amazon Quarterly, 3 no. 1 (Nov.
1974).

ALFAN publishes news of local interest.

The Circle, Box 427, Waterloo Quay, Wellington, New Zea-
land. $4/yr.

A lesbian feminist magazine from the other side of the
world. Inquire about U.S. rates and postage.

CountryWomen, Box 5 I, Albion, CA 95410. $4/yr. for
individuals; $7/institutions; $.75/copy.

A bimonthly magazine, CW publishes practical information
for rural women as well as essays, letters, and photographs.
Each issue is organized around a theme.

Desperate Living, P.O. Box 7124, Baltimore, MD 21218.
$3/yr.

A bimonthly newsletter.

Dyke, Tomato Publications, 70 Barrow St., New York, NY
10014. $5/for charter subscription available until October 3 1.

The first issue of this new lesbian journal is planned for
September 1975.

Focus, 419 Boylston St., R. 323, Boston, MA 02116.
The monthly magazine of the Boston Daughters of Bilitis,
F publishes local news, poetry, and occasional book reviews.

Gay Girl Quarterly (formerly Arena Three), Gay Publications,
BCM/Seahorse, London WC1. England. L!.80/yr.

A founder member of the National Federation of Ilomophile
Organizations, GGQ is mixed bag: articles on cookery,
gay legal rights, some poetry.

The Ladder, Box 5025, Washington Station, Reno, NV 89503.
The first important lesbian magazine published in U.S.
Begun in 1956 by the San Francisco Daughters of Bilitis,
TL severed from DOB in 1970 to become an independent
lesbian feminist journal publishing essays, short stories,
poetry, and book reviews. Soaring postal costs put TL out
of publication in 1972. But editor Gene Damon wants to
revive it. If you would support a new TL with a pre-publi-
cation subscription, address your comments to Damon at
TL.

Lavender Woman, P.O. Box 60206, Chicago IL 60660. $4/yr.;
$.50/copy; Free to women in prisons and mental institutions.

A bimonthly lesbian feminist newspaper in its third year of
publication, LW prints Midwest lesbian news with commen-
tary on lesbian feminist issues of national concern, poetry,
book and music reviews. "News from the Sisterland" is
especially informative.

Lazette, P.O. Box 62, Fanwood, NJ 07023. $2.5O/yr.
A monthly newsletter published by the New Jersey Daugh-
ters of Bilitis.

Lesbian Connection, Ambitious Amazons, P.O. Box 811,
East Lansing MI 48823. Free in U.S., Foreign subscribers
pay cost of postage: $2.50 air mail; $1.50 surface.

A remarkable new endeavor published bimonthly, LC is a
newsletter printing information of interest to lesbians
world-wide. Vol. 1, no. 3 published a listing of lesbian
organizations throughout the U.S. as its first effort to
create a lesbian network.

Lesbian Tide, The, 373 N. Western, R. 202, Los Angeles, CA
90004. $7.50/yr. for individuals; $10/institutions; $.65/copy.

A monthly magazine with Los Angeles area news, some
national coverage, poetry and occasional fiction. The Tide
collective suspended publication in Fall 1974 with a promise
to resume in Spring 1975.
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Lesbian Visions, Lesbian Collective, Box 8265, Stanford, CA
94305. Free.

A newsletter publishing information of interest to women
in the Palo Alto area. . / .

Long Time Coming, Box 161, Station E. Montreal H2T 3A7
PQ. $5/yr. for individuals; $7/institutions & overseas sub-
scriptions; $.50/copy; Free to prisoners and those in^nental
hospitals. ,

Canada's only lesbian paper, LTC publishes news on Mon-
treal gay women, book reviews, articles. Last issue Decem- •
ber 1974. Collective defunct, but reorganizing. To resume
publication by Spring 1975. Need women interested in
handling graphics^'news, and distribution. Inquiries to
address above.

Mom's Apple Pie, The Lesbian Mother's National Defense
Fund, 2446 Lorentz Place N., Seattle, WA 98109

Published irregularly, LMDF reports about lesbian
mother custody cases and Seattle women's organizations.
LMDF also publishes a series of educational pamphlets, the

. first of which is "Male Children—A Lesbian Mother's Per-
spective.",

Off Our Backs, 1724 20th St. NW, Washington, D.C. 20009.
$6/yr. for individuals; $7/Canada; $13/overseas; $15/institutions;
$.45/copy.

The grandma of feminist newspapers, OOB has a sharp eye
on the national and international feminist scene. Thorough,
thoughtful reporting written from an uncompromising
feminist perspective. Excellent on the stories that establish-
ment papers avoid: CIA spying on the women's movement,
women in prison. The OOB collective takes for granted
that lesbianism is an integral part of feminism.

Purple Cow, Columbus Gay Women's Peer Counseling, Box
3321, University Station, Columbus, OH 43210.

An occasional newsletter publishing articles about peer
counseling and on news of local interest.

Sappho, Sappho Publications Ltd., BCM/Petrel, London,
WCIV 6XX. L5.85/yr. overseas surface scaled; L4.45 unsealed.
Payment must be sent in sterling by international money order.

A monthly lesbian feminist publication launched by the
only lesbian organization in Europe

Sisters, 1005 Market St., R. 402, San Francisco, CA 94101.
A monthly magazine published by the San Francisco
Daughters of Bilitis, S prints local news plus articles,
poetry, and book reviews.

So's Your Old Lady, c/o Lesbian Resource Center, 2104
Stevens Ave. S., Minneapolis, MN 55404. $4.50/yr.; $.75/copy.

A bimonthly journal publishing poetry and essays.

Quest, A Feminist Quarterly, P.O. Box 8843, Washington, D.C.
20003. $7/yr. for individuals; $12/institutions; $8/Canada
&Mexico; $10/overseas; $2/copy

Publishing feminist political analysis and ideology, Q wel-
comes manuscripts from feminists across the country and
the world who will contribute to the process of seeking
answers and asking questions about feminism. Each
issue is organized around a theme announced well in
advance of publication. Several of the editprs are lesbians,
all have been active in the movement.

IV - FEMINIST PUBLISHERS 2
Alice James Books, 138 Mt. Auburn, Cambridge, MA 02138.

Canadian Women's Educational Press, 280 Bloor St. W., No.
305, Totonto, Ontario, Canada.

* Daughter's Inc., Plainfield, V t 05667.

*Diana Press, Inc., 12 W. 25th St., Baltimore, MD 21218.

Editions Des Femmes, 63 Avenue des Gobelins, Paris, France
70513.

The Feminist Press, Box 334, Suny/Old Westbury, Long
Island, NY 11568.

**Lavender Press, P.O. Box 60206, Chicago, IL 60660.

Magic Circle Press, 31 Chapel Lane, Riverside, CT 06878.

**Naiad Press, c/o The Ladder, P.O. Box 5025, Washington
Station, Reno, NV 89503.

United Sisters, 4213 West Bay Ave., Tampa, FL 33616.

*Violet Press, P.O. Box 398, New York, NY 10009

Virago, 27 Smith St., London SW3 4EW, England.

Wollstonecraft, Inc., 6399 Wilshire Blvd., Los Angeles, CA
90048.

*Women's press collective, 5251 Broadway, Oakland, CA
94618.

V - DISTRIBUTORS
Compendium Book Shop, 240 Camden High St., London,
England NW1.

An extensive selection of books, magazines, and pamphlets
on feminism and gay liberation.

Feminist Book Marl, 162-1 1 Ninth Ave., Whitestone, NY
11357.

Granma Books & Periodicals, 2509 Telegraph Ave., Berkeley,
CA 94704.

Special subject lists available. The one on gay titles is 3
• pages. Send self-addressed, stamped envelope with inquiry.

Elysian Fields, Booksellers, 81-13 Broadway, Elmhurst, NY
11373.

Homosexuality in Literature, Catalog no. 7, lists prose,
fiction, poetry, drama, biography, autobiography, literary
criticism, bibliography, and scientific Works. 28 1 entries
in the lesbiana section. Many titles from Foster's SVWIL
and Damon's LIL which are difficult to locate, out-of-
print, or rare are available. Prices usually steep. EF wel-
comes requests for books not listed. Catalog costs $2.

First Things First: Books for Women/A Femail Order House,
P.O. Box 9041, Washington, DC 20003.

A collective women's distribution house begun in January
1963, FTF offers approximately 2,500 titles plus posters,
records, cassette tapes, buttons, etc. The 1975-76 catalog
is divided by subject categories, including third world
women, rediscovered fiction, lesbian fiction, women's mu-
sic. Excellent source for feminist press books. Books must
be non-sexist and non-rascist to meet the broad criteria for
selection. Special orders welcomed. Catalog free.

2But for two additions, this list first appeared in Booklegger
Magazine, 5 (July/Aug 1974).

* Publishes lesbian materials.

** Publishes exclusively lesbian materials.
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Know, Inc., P.O. Box 86031, Pittsburgh, PA 15221.
Distributors and publishers, KI has compiled a list of
current publications on the women's movement contain-
ing newsletters, magazines, newspapers, journals, and
miscellaneous publications of organizations and women's
presses. Reprints available at minimal cost. Especially use-
ful for hard-to-locate articles. For free catalog, write
address above.

Labyris, 2545 Seegar Ave., Cincinnati, OH 45225.
This lesbian feminist collective organized its book store in
1973. A book list of lesbian feminist titles available on
request. Send self-addressed, stamped envelope with
inquiry.

Women's Guide To Books, The. MSS Information Corp.,
655 Madison Avenue, New York, NY 10021.

Published three times a year, this catalog by women for
women lists books on film, law, ecology, poetry, sexuality,
politics, education, and marriage. A slick enterprise whose
selections tend to be the bestsellers of movement literature.
Catalog costs $2. K.

Women In Distribution, P.O. Box 8858, Washington, DC
20003.

Wholesalers for small press and independent publishers,
WID offers bulk rates to retail outlets. A complete catalog
of titles will be available September 1975. Brochure now
available on request.

VI-ARCHIVES
The purpose of each of the archives is to collect and preserve
lesbian culture—works created by lesbians, biographies about
lesbians, autobiographies, journals, memoirs, diaries, news
clippings from establishment, underground, feminist, and lesbian
media, and emphemeral materials.

The existence of these archives is one of the most positive
aspects of the women's movement. It will enable us to analyze
and reevaluate women's experience as it is defined by women.
Such collections are the foundation on which a feminist culture
can build; they are essential to the healthy growth of women's
studies, of feminist revolution, of womanspirit. Information
found in these collections is unavailable in the public libraries
and university libraries whose patriarchal bias has systematic-
ally denied our herstory. When university libraries do have
such special collections, they are usually not available to the
public.

It is the opinion of this writer that newspapers and journals
should honor the archives' requests for free subscriptions or

' make it a policy to give preference to those which arc open to
the public. Collections housed in university libraries should
pay the subscription rate for institutions.

Lesbian Herstory Archives, P.O. Box 1258, New York, NY

10001. Temporarily housed at Route 1, Dowelltown, TN
37059, while holdings are catalogued.

A collective of 5 women, LHA will collect and preserve
any materials that are relevant to the lives and experiences
of lesbians. Materials will not circulate. Individuals wishing
to use the archives will be asked to present a statement of
purpose in order to facilitate contact between women engaged
in research. Contributions, monetary and material, grate-
fully accepted. For information, write LHA at NY address.

The New Alexandria Library for Lesbian women, 3523 Halsted,
Chicago, IL 60647. ,

A collective of 4 women, NALLW serves the women's
community. Holdings include 300 books in the lending
library collection, 45 lesbian and feminist papers on file
of which 23 are current subscriptions, approximately 200
subject folders, numberous regional folders on lesbian
feminist organizations throughout U.S., and a reference
collection. Contributions, monetary and material, grate-
fully accepted. For information, write J.R. Roberts.

Northwestern University Library, Special Collections, Evans-
ton, IL 60201.

NUL has an extensive collection on the women's move-
ment and gay liberation. Holdings include 50 newspapers
and magazines, many pamphlets and a great deal of emphem-
eral material. The collection possesses materials from the
Women's Suffrage Movement in England in the 1890's,
although its main concentration is post-1960. Formed
largely through the efforts of Ms. Roxanna Siefer who
contacted persons involved in these movements and encour-
aged their donations, the women's collection at NUL—when
put together with the serials from the Women's History
Research Center—creates a women's history periodical
collection of 839 different titles. NUL is open to the
public. Materials do not circulate.

The White Mare Archive, Preston Hollow, NY 12469.
A small private collection, WMA's holdings include 38
titles of lesbian and women's movement magazines and
newsletters, 20 titles of lesbian and women's movement
newspapers (some of the serials date back to 1969 and
The Ladder dales back to 1958), about 250 books by
women, fliers announcing women's events (mostly from
NY city dating 1971-1975), posters, buttons, a few
biography files, a small audio collection, and the lesbian
files from the Women's History Research Center at Berk-
eley. The subject index files are not yet in order. WM A is
not open to the public. For information, write Liza Cowan.

For additonal women's collections in university libraries see
Bonnie Thorcen's briefly annotated listing in liooklegger
Magazine 2 (Jan/Feb 1974). ftf
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WHEN IT CHANGED
OR, GROWING UP GAY IN AMERICA WITH THE
HELP OF LITERATURE
by Gene Damon

At twelve, when I finally got around to thinking out the
fact that I preferred girls to boys, I decided to find out what
the books had to say about such things. My best friend (a
popular euphemism for the girl I was crazy about) and I dis-
cussed it for a time and decided a trip to the Detroit Public
Library would, undoubtedly, provide all the answers. We had
already discovered the multi-syllabic word ho-mo-sex-you-al,
as it seemed to be pronounced, and I wish I could record here
the reaction of the past-middle-age librarian on whom we
sprang our query. Alas, it is lost to memory. Failing that,
I told my mother, and after we went through the mother-
daughter session, she remembered that she knew of possibly
two books I might enjoy. One she clearly remembered as
The Well Of Loneliness, and the other, for which she could
provide only a very garbled description, turned out to be,
years later, Marcia Davenport's quiet variant classic. Of Lena
Geyer.

Five years later, at seventeen, I had become a collector on
a very small scale with possibly a dozen fiction titles on the
subject, and by age twenty-three I was well into what had
become a lifetime passion, the collecting of Lesbian literature.
I enjoyed what I was reading, and 1 could, sometimes, find
a few parallels in the pages. But many of the books, even the
better written among them, were often about things seemingly
unrelated to the ordinary daily life of what I became fond of
calling "the garden variety Lesbian". There wore very few
women in these pages who seemed similar to the women 1
knew. Luckier than many, I had something to read at least,
but I was still without a basic historical literature about my
own life. Even when my shelves held nearly 1000 titles, I
had less than 100 books with personal meaning for me.

It is a popular conceit in gay liberation circles that the
Stonewall Uprising of 1969 heralded the visible literature as
well as the more visible life style. This may well be true for
male homosexual literature and life styles, but 1 submit that
while the changes for Lesbians and Lesbian literature date from
the same period of time the changes have a very different im-
petus, the new wave of women's liberation. In 1967, when
the first edition of The Lesbian In Literature was published,
there were over 2,000 titles in it and it was fairly inclusive, as
the subsequent years of searching have shown. Yet in all
those titles there were four basic major areas that were not
available. The non-fiction in the field was inaccurate and
inadequate to the point that no single tide could be considered
worth mentioning. There were almost no major biographical
studies available (despite the bits and pieces scattered through
hundreds of books). In the biographical field—at least that
published by regular trade publishers and discounting the ob-
scure privately printed memoirs and autobiographies- there
was a practice, ranging from the "subtle" handling of "explo-
sive" material to a good deal of very plain lying or overlooking
of relevant facts. The occasional scholarly attempt to deal
truthfully with distinguished Lesbians, such as The Riddle
Of Emily Dickinson, by Rebecca Patterson, met with alternate
scorn and screams from the critics. Scholarly anthologies of
poetry were seldom limited to women, and when they were,
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they did not deal at all with the privately well-known fact
that a large number of women in the field of poetry are Les-
bians. To suggest, in the days before 1970, that a'book of
literary criticism would appear dealing exclusively with major
Lesbian writers and the ways in which this fact of their lives
influenced their work and literature in general would have
created laughter. No such book was possible.

These needs are beginning to be met, and in addition to
strictly formal literary ways, by means such as readily-avail-
able pamphlets, magazines, newsletters, women's press publi-
cations of Lesbian poetry on an enormous scale and some
small press publication of Lesbian fiction. Some of the new
trade magazines, while not specifically directed to Lesbians,
per se, are of enormous value to that audience. The last named
include such items as the new magazine, Womensports, and
even some portions of the debated and debatable Ms Magazine.
There are even, praise be, a few books for teenagers dealing
with women whose accomplishments are in no'way connected
to, or dependent upon, males. R. R. Knudson's Zanballer is
an excellent example, as is the same author's teenage Lesbian
novel, You Are The Rain. The more esoteric field of science
or speculative fiction, long a pioneer in less-than-popular views ,
has made a giant stride or two, most notably through the
author Joanna Russ, whose Nebula Award-winning short story,
"When It ("hanged", provided me with the title for this article.
This same story is the genesis of her novel, Female Man, —an
unfortuanle title but certainly the major and most delightful
Lesbian science fiction novel to date.

Among the many mainstream titles in recent years there
are four new publications that seem to me to epitomize the
changes I've cited and to point up the difference in terms of
available literature for the young Lesbian of today as opposed
to the earlier literature about Lesbians.

The most pressing need through the years, certainly, has
has been for a non-fiction title that deals accurately with the
ordinary Lesbian. Not until 1974, however, did such a title
appear-Dolores Klaich's fine Woman Plus Woman, Attitudes
Toward Lesbianism. Admittedly there were indications that
such a book was likely when books like Del Martin and Phyllis
Lyon's Lesbian/Woman and Bettie Wysor's The Lesbian Myth
came out. But, Woman Plus Woman succeeds beyond most
of our wildest dreams in combining accuracy, readability and
thorough examination of the subject without special pleading
or apology. Ms. Klaich includes a basic historical survey of
Lesbianism as a cultural phenomenon, primarily using literary
sources. She routinely examines and debunks the various
"scientific" theories that have spring up through the ages and
points out why they are of no particular use, even assuming
they had validity. She examines a number of fairly typical
Lesbians in various age groups, social backgrounds, etc., and
culls from their replies to her own questionnaire a sampling
of ordinary Lesbian response to queries. Here, clearly, is the
book often wished for-one that could be given to one's
parents to read.

Possibly the next greatest need was in the field of Lesbian
biography. This has always been a rich vein to mine, but it
has, indeed, involved mining, in-depth research to find the
buried references to the many famous women who were Les-
bians, whose past has been obscured or unmentioned so that,
in effect, the heterosexual society could "enjoy" the rewards
of whatever life work was involved without acknowledging the
reason behind the woman's success in a world that is almost



wholly without opportunity for women as a group. I've never
minded the work involved, personally, but this is no valid
reason to make finding one's own heritage possible only by
taking what one Lesbian publication recently referred to as
"a scholarly trip". Meryle Secrest's scholarly, yet bluntly up-
front, biography of Rqmaine Brooks, Between Me and Life,
exemplifies the new look in Lesbian biography. Without any
hedging or glossing over, Ms. Secrest presents her subject to
the reader as she was—a brilliant, difficult, talented and troubled
woman. Twenty, even ten years ago, a biographer dealing
with Romaine Brooks might well have felt compelled to either
soft-pedal her personal life or to take the opposite tack and
to emphasize its more bizarre aspects. There is little question
in my mind that without the influence of the "new view" of
women directing their own lives, this would have been a lesser
book, if indeed it had even been published. A measure of its
complete and casual reception is its inclusion in the American
Library Association's Notable Books List of 1974.

While the appearance of an individual biography of a note-
worthy talent like Ms. Brooks is a genuine joy, even it pales
beside the appearance of Lesbian Images by Jane Rule. This
is a collective biography and literary examination of twelve
writers who are all Lesbians. Ms. Rule introduces her subject
with a summary of religious and social attitudes towards the
Lesbian and a personal evaluation of criticism and its built-
in cultural bias. She then goes on to analyze the works of these
major Lesbian writers: Radclyffe Hall, Gertrude Stein, Willa
Gather, Vita Sackvjlle-West, Ivy Compton-Burnett, Elizabeth
Bowen, Golette, Violette Leduc, Margaret Anderson, Dorothy
Baker, May Sarton and Maureen Duffy. The book includes a

brief overview of current novelists and a summing-up of some
of the contributors of major works in the field whose entire
body of work does not warrant (in Ms. Rule's opinion) a sep-
arate chapter. Among the women mentioned are Djuna
Barnes, Anais Nin, Claire Morgan and Gale Wilhelm (and some
readers might wish for more lengthy coverage of these four
women at some future time), as well as relatively minor con-
tributors, Joan Haggerty and Han Suyin, and finally the wunder-
kind of the 1970's, Rita Mae Brown, and her celebrated Ruby-
fruit Jpingle. The great beauty and strength of Lesbian Images
lie in the major chapters, those that deal in depth with their
individual subjects. The truth-telling facets of the book are
also delightful to the knowledgeable reader, though it is sur-
prising to find Isabel Miller referred to as Alma Routsong, the
well-established novelist, (though well-known for many years
in the movement, this hasn't been in print in the past to my ('
knowledge) and not to find Claire Morgan cited as Particia
Highsmith (when this is both well-known and often in print).
The final chapter of the book is a cursory look at non-fiction
in the field, completed too early to include the Klaich book,
Woman Plus Woman. Overall, though, this is a book that will
be sought out for the sense of pride it provides as much as for
its knowledge. A book of literary criticism and biography has
come out, openly beginning with the salient point that the
subjects of the work are Lesbians, no conjecture, no supposition
or surmise. These writers did these things, and this is why,
says Ms. Rule, in effect.

About two weeks after I had agreed to write this article
for editor Beth Hodges, I received a review copy of the fourth
title to be emphasized here. It is a standard type anthology,

Rita Mae Brown
Photograph by Laima Turnley
Copyright by Laima Turnley
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